
THE BROMLEY BARBERSHOP HARMONY CLUB MAGAZINE 

Registered Charity 1094386 www.thekentones.org

The Kentones

THETHE

Volume 4 Issue 1

Acafellas

HELLO !
No, this is not the new title of our much loved magazine, just a fond greeting from your new joint editors 
Barry and Sam, which seems most appropriate as we enter into a new venture at the beginning of a 
new year. We are both in awe of David Southgate and the tremendous work he has done for so long 
editing and indeed creating such exciting and colourful editions. This will be a very difficult act to 
follow and it is comforting to learn from him that his help and advice is available whenever needed. 
We think we are going to need it.

Of course our biggest concern is content. How on earth are we going to fill all those pages? We 
recollect David’s persistence chasing people for stories, photos, anything of interest, and of course 
volunteers to report on singouts and events. Volunteers! That’s a laugh. David became very adapt at 
twisting arms. This could be very useful in his new capacity as Chairman, but at least he will have more 
clout. We know that you all join us with our congratulations to him on his new appointment, which we 
know will prove most fruitful for us all (otherwise he might get a mention).

Sam will be the man to do all the arm twisting, but we hope you will be eager to try your hand at 
reporting and make life easy for him. We know some of you enjoy submitting items, jokes and stories so 
please keep them coming. Your suggestions will be most welcome too, but please keep them 
respectable as all will be scrutinised by our proof reader Mr David Tindall who will dish out extra 
exercises to anyone misbehaving.

We will also be on the lookout for any scandal, gossip or skeletons in your cupboards because we 
know how much these stories are enjoyed. So beware!

We know that to enjoy this job an element of fun is essential, but we are also aware that having a 
regular news sheet, with all the information it can give,  is a valuable asset to any Club so we will not be 
underestimating its importance. That is why, with your help, we intend to keep this facility one of the 
joys you can expect from your association with the Kentones.

Jan/Feb 2013

Barry & Sam

How was your Yuletide?
May the Bear necessities
of life come to you!



Viva Acappella “Follow the Stars” Christmas Show
St Olave’s School 1st December 2012

Follow the Stars......... In Concert with
 Viva Acappella at their...

Brilliant, sparkling and HOT! By now I guess you 
know I'm talking about Viva Acappella and not the 
venue. What a show and what a perfect start to 
December, the seasonal festivities and indeed the 
seasonal temperatures. If we'd known it was going to 
be as cold inside as outside, we folks would have 
dressed up like Eskimos!  

Viva kicked off the proceedings in great style. Those 
of us who had seen them perform before knew what to 
expect, but they do just seem to get better and better - 
so polished and pitch perfect and such a hard opening 
act to follow. 

PC Mike (see photo) got us warmed up and tuned up - 
Yes Indeed! (we will learn that song soon I'm sure) 
and then it was up on stage for our set. It's always 
difficult to know how we sound to the audience and a 
number of fellow Kentones around me felt we could 
have done better.  However, David engaged with the 
audience with his customary charm and, from the 
reception, I think our clear enjoyment of our craft and 
mellow harmonies compensated for any slight 
glitches (which would have been down to the basses 
anyway).

We then all decamped to the 'gods' to enjoy the rest of 
the show and were treated to a great variety of acts, 
from top class quartets to some beautiful solo singing, 
spoilt only by some dodgy - and unnecessary  
amplification of soprano Lindsay Thompson's 
beautiful 'Oh Holy Night'.  A  short break, more music 

and then we were back on for the mass sing, grand 
finale to leave the audience in a festive mood, and 
almost warm, from our enthusiastic rendition of some 
seasonal favourites.     

A great evening and a great show.  There can be no 
doubt Viva Acappella thoroughly deserve their place 
in the international barbershop arena. Here's wishing 
them all the very best of luck in Hawaii in November 
from all of their friends and supporters in the 
Kentones.
Tim Priddin

Sparkling
Christmas

Spectacular!

Sparkling
Christmas

Spectacular!

Viva Acappella

Viva Quartet

Thank You, Kentones
Viva Acappella would like to wish a very happy new year to 

all the Kentones and say a huge thank you for your 

involvement and contribution to the 'Follow The Stars' 

Christmas Show.  As you know it was a fun packed night of 

entertainment and the variety of acts kept the audience 

gripped to their seats.  We are pleased to say that our 

fundraising efforts so far have been very well supported by 

our friends and family;  what would we do without you all! 

We are nearly half way to achieving our goal for Hawaii and 

the Christmas Show was a resounding success with a profit 

of just over £4000!!  We'll be sure to keep you posted on the 

next upcoming event, so stay tuned. Thank you once again 

for continued support.   With Love.     Viva  Acappella. X



The Kentones help bring Hawaii a little 
closer

Wow!  What an invitation! The Kentones to sing in a Show 
and share the stage with Top Choir of Kent, Viva Acappella, 
and gold medal quartet, IQ.  How sensational!  Invitations 
like that don't come along very often.  Yes!  We would love 
to!  And all for such a good cause -  to get Viva to Hawaii so 
they can show 'International' what they can do.

And so the excitement began, and simply snowballed from 
there; full scale preparations on rehearsal evenings, three 
line whip for everyone to attend, brush up our best bib and 
tucker so we look our best on the night, everyone keyed up to 
give 100%.  This was preparation only matched by the lead 
up to Convention.

And then the day arrives, with St Olave's School proving a 
splendid venue.  We get changed in a side room and move to 
another one, well away from the main hall, so we can have an 
unrestricted warm up.  The minutes tick by and we are 
finally called to make our way down to the auditorium.  We 
creep like mice (well most of us!) so as not to disturb the 
proceedings, for Viva Acappella are already thrilling the 
audience with their first set.  My, these girls are good!  And 
they move so effortlessly!  No wonder their applause was 
thunderous and prolonged.

That's it, we're on.  The coloured lights are dazzling. 

We march in and relish the welcome we are afforded.  
This is a charming and responsive audience and their 
enthusiasm fires us up to give of our best.  The hall goes 
quiet, the pitch note sounds, and, entry by entry, we fill 
the vast volume of the hall with our repeated question  
'Who Will Buy?', each part building the chord until the 
place is ringing with full-on Barbershop harmony.  Yes!  
Yes!  This is it!  This is what it's all about!

We work through our set: upbeat numbers like 'South 
Rampart Street Parade' and 'Lies Medley' interspersed 
with beautiful, and even heartbreaking, ballads like 
'Lover Come Back' and 'The Way You Look Tonight'.  
These songs touch me; I can't perform them without 
being near to tears.  Such raw emotion is let loose and it 
is difficult to come down afterwards.  I am grateful that 
there is always a poignant silence from the audience for 
a few brief seconds when the story has been told and the 
song is completed.

Our time has gone all too quickly and we are on our way 
with the ever popular 'Amarillo'.  Now there is a real 
audience pleaser - and this well versed audience 
actually knew exactly when to clap!  The clapping 
continued; the audience was giving us an ovation.  They 
had enjoyed our performance and we had certainly 
enjoyed sharing some of Viva's limelight.  Thank you, 
Viva, for the privilege.  Our best wishes for Hawaii.
David Southgate
(Written for the Viva Acapella website)

Mike made every effort to exert his 
authority at the warm up.

It was a joy to share the stage



Langley Park School for Boys. Saturday 8th December 2012

What Sweeter Music?

th
Saturday 8  December was the night when the 
Kentones had the privilege of singing at the 
'Christmas Choir Fest' at Langley Park School for 
Boys in Beckenham. This turned out to be a surprise 
highlight of the year, and I think will go down as one 
of our best ever performances. Judging by the 
comments that followed by email, I know that many 
of the chorus members felt the same.

Langley Park School for Boys is a large boys’ 
comprehensive school with an outstanding track 
record in music. It happens to be the school I 
attended 30 years ago and my son James is now 
studying there. Mike and I met with Ian Rowe, the 
head of performing arts, several months ago with a 
view to putting on a joint concert, and Ian was 
enthusiastic about the idea from the start, and invited 
us to join the Community Choir in their Christmas 
concert, along with the Sing Out Loud (SOL)  Choir. 
This is another local community choir, based in 
Beckenham, which is led by my wife Becky, and has 
grown to a 50 strong, mixed voice choir in 2 ½ years.

I was also particularly keen that we link up with the 
Breakfast Barbershop group, which meets at the 
school and includes pupils and staff. One of the aims 
of this joint venture was to promote the Club and 
Barbershop singing to younger men, and this was a 
good starting point.

There were several reasons for wanting to put on this 
concert. As well as promoting singing to younger 
men, the aims were that the concert should be 
entertaining and fun, and that it should promote local 
community choirs with very different styles to a 
diverse audience.

The other big selling point for me was that I had 
watched my old school being demolished and the 
new school being built, along with its own purpose 
built concert hall. Having been to concerts there I 
knew that I wanted the opportunity to perform there.

So that was the vision, and I knew the potential was 

There, but I did have a few sleepless nights in the 
weeks leading up to the concert. Would enough 
tickets be sold?  Would enough of  the chorus be able 
to attend, given that it was at one of the busiest times 
of year for singouts? Then there was the beautiful 
John Rutter Carol, 'What Sweeter Music'. This was a 
really exciting opportunity to join with other singers, 
but I realise it was a struggle trying to learn it. This 
was partly because it is so different to barbershop, 
but also I acknowledge we went the wrong way about 
trying to learn it. When music is intended to be sung 
in four parts with accompaniment, it is 10 times 
harder trying to learn it with only two parts and no 
piano. I am sure we could do something similar 
again, but learn it in a completely different way.

So the evening came for the concert, and it was 
fantastic to see so many people arriving and I knew 
from then on we would have a good audience. I 
overheard someone saying, 'Who are the Kentones?'

The concert kicked off with the SOL choir, in which I 
sing bass, singing four songs from the repertoire, 
which is mainly pop, rock, soul and gospel. We 
started slightly hesitantly with the Bee Gees number, 
'How Deep is Your Love?' A learning point there is 
that we should have had a better warm up in the 
venue, to get used to the acoustics. However, the 
choir soon warmed up with a beautiful rendition of 
'Have Yourself a Merry Little Christmas', learned 
specially for the evening, followed by the Jacksons' 
'I'll Be There' and finishing with a lively rendition of 
ELO's 'Mr Blue Sky’ to finish the slot to rousing 
applause from the packed audience. 

It was at this point things got rather interesting for 
me, as I had not counted on the organisation being as 
slick as it was throughout the evening. I ran off stage 
to do a quick change, nearly knocking Dick over in 
the process, only to find the Kentones walking 
straight on. I threw my kit on and then slipped onto 
the risers, my waistcoat buttons crooked and bow tie 
half on/ half off. We went straight in with 'Who Will 
Buy?' We sang well and received a rousing applause, 
and it just got better and better. The audience loved it 



and we responded. Hearing the audience laughing 
through the 'Lies Medley' was a real bonus.
After the interval we were back on, with the 
Breakfast Barbershop. They produced a polished 
performance of ‘Mr Sandman’, and I know we would 
love to have some of their voices in our chorus. We 
then sang with them, 'Heart of my Heart' and 
'Songbird', and I was very impressed with the speed 
with which they had learned the songs, and their 
accuracy and quality of singing. I would have liked to 
have heard more.

It was then the turn of the Langley Park Community 
Choir, singing two carols by the ubiquitous John 
Rutter, including one of my favourites, ‘The 'Angels 
Carol’, and an interesting arrangement of 'The Holly 
and the Ivy'. Their performance was accomplished, 
with the depth and vocal quality which comes from 
having a large SATB choir. It also demonstrated a 
real sense of community, with local people from all 
walks of life coming together with the school to 
produce beautiful music.  They finished with a lively 
rendition of 'Santa Claus is Coming to Town' which 
was probably my favourite from their set, perhaps 
because there was more visual excitement to add to 
the vocal quality. 

We then finished with the massed choirs singing 
'What Sweeter Music' and it was evident that people 
had worked hard to practise this and it went really 
well. We definitely did ourselves justice and blended 
well with the other voices.

To finish the evening we joined in with a hilarious 
version of 'The Twelve Days of Christmas' with the 
audience continually jumping up and down. It was a 
fun end to what had been an incredible evening, 
which far exceeded my expectations.

I will admit to having another sleepless night, not 
because of worry, but because I left buzzing with 
excitement from the evening.

I think there is a lot we can learn from this evening:

We demonstrated just how well we are capable of 
singing. We had the benefit of outstanding acoustics 
and an enthusiastic audience, but we should aim to 
sing as well as this every time. We need to reflect on 
the ingredients for a quality performance and how 
we can replicate this at Convention in May.

I feel that it is good to be reaching outside the 
Barbershop world. I think that many people would 
not choose to come to something advertised as a 
'Barbershop' concert but when they hear good 
singing they love it. I think it is good to be linking 
with other community choirs, bringing a refreshing 
variety to the evening, and each bringing their own 
loyal followers.

It has been a good opportunity to promote the Club to 
a new audience. It is good to be putting barbershop 
on the map.

The evening demonstrated that there is a real 
appetite for community singing, and there is a choir 
for everyone, enjoying the benefit of good singing, 
whatever your particular musical taste.

It was good that the evening was managed tightly to 
time. People left wanting more rather than feeling it 
dragged on. 

I really hope we are invited back in 2013. I would 
love to be able to sing at Langley Park again. Thank 
you and well done to everyone who took part. 

I would like to thank Ian Rowe and everyone at 
Langley Park for allowing us to be part of such a 
great evening. The organisation was slick and the 
concert hall is outstanding. I will remember this 
show for a long time. What sweeter music could we 
have experienced?

Tim Sowter

Looking for old masters



The Kentones
th7  December 2012

Dartford Working Men's Club
December 2012 with all its glitter and tinsel attached 
proved to be a busy time for the Kentones and  
Acafellas. Both groups performed well under 
contrasting and challenging conditions in Dartford.

th
On Friday 7  December 2012, nineteen Kentones 
together with a number of  friends and Supporters 
attended the Dartford Working Men's Club, courtesy 
of Colin Browne, to celebrate the Club’s Real Ale and 
Hog Roast evening.

The large bar was packed with members and visitors 
alike who appeared to be taking advantage of the 
numerous varieties of real ale which were on sale.
Colin Browne was the main MC and stage manager 
for the evening: he made us as comfortable as 
possible and provided the amplification essential for 
our performance.

Under Mike's direction we sang well in our first set 
and entertained those who were prepared to listen. It 
was clear that the audience to the rear of the bar were 
having difficulty in hearing and this was, I'm sure, 
due to the low ceiling: this was confirmed by one of 
our most ardent supporters who was busy getting  her 
Hog Roast Roll from the kitchen. 

During the break everyone enjoyed the Hog Roast 
and a glass of something which sustained us for the 
second set.

The break also enabled us to speak to 5 members of 
Velvet Harmony who were part of the audience. 
When I suggested that they may like to join us on 
stage for a few Christmas Carols, they jumped at the 
idea.

The second set therefore comprised  a combination of 
barbershop favourites and carols ably supported by 
Velvet Harmony.

It was a fun evening with good food, an appreciative 
audience in places and good company. The singing 
was also pretty good.
Many thanks to Colin for his organization.

Finally, there is no truth in the rumour that Bill 
Holliday ate 3 Hog Rolls during the break!!  He did in 
fact eat them before we started singing!!  Some wag 
said he sounded a bit crackly

A very happy New Year to everyone. 
Colin Couves



Chelsfield public house charity sing-out.
13th. December 2012.

Most of the chorus turned up on what was probably 
the coldest Thursday night of 2012  for a rehearsal 
with  a difference!
The late afternoon had seen three local schools, The 
Highway, Warren Road and Green Street Green 
singing carols under a large gazebo erected by the 
pub owner.
Father Christmas made a guest appearance but 
spent most of his time in a grotto talking to eager 
young present hopefuls!
The pub car park had turned into a mini Disney 
world for the day with numerous happy, smiling 
children taking advantage of the various rides and 
side stalls.

At 7pm the chorus formed up in the pub cellar to 
warm up - and they needed to ! Then out into the 
frosty air to entertain the hardy individuals who had 
been summoned via a leaflet campaign in the area. 
The repertoire, including the Christmas songs and 
carols, was very well received by all, including the 
deputy mayor of Bromley who made himself late for 
a subsequent appointment by staying until the end of 
the set!! It was good to see Mike and Lyndsey Dyer 
and Barry and Margaret Mizen on such a cold 
evening! After the formal part of the evening a 
nucleus of the membership indulged in what they do 
best -  singing in a bar with a drink and food!!

Margaret Garrard  

Ye Olde White Lyon Public house 20th Dec. 2012
On Thursday evening I greeted Barry and Margaret 
Mizen when they arrived at Ye Olde White Lyon and 
chatted with them, explaining what I had planned to 
do. I had previously spoken to the pub manager about 
the evening and he very kindly hired a PA system, at 
the pub's expense, to allow me to introduce the chorus 
and most importantly, Barry and Margaret to speak 
about their charity. I also, privately and on your 
behalf, presented them with a small gift which I had 
made. Those of you who attended the Disabled 
Christian Fellowship singout will know what it was.

The Glades 23rd December 2012
Visiting a shopping precinct like the Glades at Bromley 
so close to Christmas can be a daunting prospect, but 
we had the joy of singing to inspire us and it certainly 
showed. With happy smiling faces, a few Christmas 
hats and some jingle bells, a good number of Kentones 
lightened the hearts of many shoppers who were most 
generous with their donations to the Jimmy Mizen 
charity. The sound of coins falling into buckets 
contrasted well with our repertoire and, Barry & 
Margaret Mizen were pleased to receive around £900, 
with a further £100 donated by the Woolwich & 
Plumstead Sunday Football Alliance through John 
Sollitt as well as £50 raised by Alan Lucking, who 
raffled a Hamper at work. A  most enjoyable singout.
Barry White

I also enclosed the following words -
Dear Barry, Margaret and Family,
On behalf of The Kentones I would like to say how 
proud we are to be supporting the Jimmy Mizen 
Foundation for a second year. We would like you to 
accept this small token of our admiration for the way 
you have turned your personal tragedy into a Crusade 
for the good of the young people in this country. This 
small gift says it all.
We wish you a joyful and loving Christmas. 
Peter Aylett

Mike making
us smile

Cheque from the
Woolwich & Plumstead

Sunday Football Alliance
presented by Ken Baillie

Alan Lucking
presenting cheque

Margaret & Barry Mizen -
a good day’s work

And Peggie came too

What a turn out

Such happy smiling faces!! All this singing isn’t good for the drinking!



Goodmead Centre singout Friday 23/11/12

Although the location had changed from the 
modern church premises to the now defunct 
Orpington library near Orpington's parish 
church, All Saints, the friendly faces remained 
much the same.
A distinct feeling of déjà vu came over me on 
entering the old library building through what 
was the  museum entrance. Now denuded of its
Exhibits, I followed the aroma of fresh Nescafe 
coffee into a large low room with book shelving 
still in evidence around its perimeter. My mind 
was taken back to  the 1980's when, with two 
small boys, David and Jonathan, I would be 
looking for children's books to satisfy their thirst 
for knowledge!
After mingling with the audience, drinking 
coffee and eating biscuits, Acafellas retired to a 
nearby rehearsal room to warm up, but not 
before the museum curator had warned us to 
'Mind the floor', as it dated from the 17th 
century! Frank Taylor, our erstwhile, 
octogenarian deputy conductor took us 
through the first few lines of the songs in the 
performance repertoire, and only when 
satisfied that we were perfect-ish did he give 
the 'ok' for us to reassemble in the old library for 
'show time'. 'Wonderful Day' was followed by 
'Who Will Buy?, 'Happy Together' and 
'Shenandoah', to name but a few of the usual 
and familiar tunes to us, but entirely new to 
most of the happy, smiling faces in the 
auditorium, including those of Jill Horton and 
Veronica Taylor.

Our last number, 'Amarillo' was so well received 
that we were asked for an encore! It just goes to 
show that although we sometimes get tired of 
singing certain older lyrics, the audience is 
usually hearing them for the first time, which 
should give us the incentive to practise, practise 
and practise again.
Our audience seemed to enjoy singing a round 
of 'Bella Ma Ma' with Acafella members 
interspersed amongst them.
Special mention should be made of David 
Tindall, who once again introduced each song 
with his usual aplomb, and although we have all 
heard his intro's on numerous occasions the 
various audiences haven't.
Last, but not least, thanks to Alan Lucking for 
turning up to augment the bass section. The last 
time Alan offered to help us out was a couple of 
years ago in Edenbridge, where the snow lay 
deep and crisp and very uneven. On that 
occasion he fought his way to Edenbridge golf 
club on his huge motor bike the day after we had 
performed!

Chris Garrard

Being Announced

They all joined in with ‘Bella Ma Ma’

The man who arranged the event
Big Al



The Warren. 5th December 2012

To find the way to a woman's heart a man has to :-
1. Look good, be smartly turned out, have groomed, pressed trousers and shiny shoes.

2. Have a sense of humour and an ability to smile.
3. Be romantic, and able to express his feelings

4. Above all, he must have the ability to sing in harmony.
Well, Acafellas have all those attributes in spades, and certainly won the hearts of the hundred plus members of 
the Orpington Ladies’ Lunch Club, who gathered for their Christmas lunch held at the Warren on Wednesday 
5th December. The admiring 'oohs' and 'aahs' started as the guys were spotted walking from the warm- up 
room,  resplendent in their blue stage wear jackets. 

Used to having a speaker at their monthly lunches, everyone was thrilled to have so many men come to 
entertain them! And entertain them they did, with a varied programme that had us laughing, singing along and 
wiping away the odd tear. David Tindall did a great job of introducing the songs with his usual brand of wit and 
humour, John Vaughan delighted us with his jig during a rousing rendition of Macnamara's Band, but the 
highlight of the afternoon was undoubtedly their rendition of the beautiful song This is the Moment featuring a 
stunning solo sung by Ian Brown.

So a huge thank you to Colin for taking time from his duties at Eltham College to conduct, and to all you 
wonderful guys who gave everyone such an enjoyable and memorable afternoon's entertainment.

You looked good and by golly you sounded good - and by the buzz of comments I heard as you said your 
goodbyes,  I have a strong feeling you will be invited back next year. Well done.

Avril Sydee

  

Acafellas

Beckenham Festival  24th November 2012

We were Honoured!
Singing Barbershop is great fun, but undoubtedly we are all 
aware of how important it is to get it right, especially when being 
judged such as  at Convention when the adrenalin is flowing and 
expectations are high. These are formal events and, although on 
a smaller scale, the Beckenham Festival is no exception.
I arrived early, and whilst sitting in the pews of St George’s 
Church Beckenham, I was greeted by Patricia Williams, an 
accomplished singer, musician, teacher and Director of The 
Blackheath Choir, with whom I had sung on many occasions. 
This was a delightful surprise for me, which I expressed by 
giving Pat a kiss on the cheek, following which she explained, 
with a blush, that I shouldn’t have done that because she was 
adjudicating.
Well, I know Pat is not easily persuaded and is always resolute in 
her intentions, so I was overjoyed when  Acafellas’ renditions of 
“No More Sorrow” and “The Way You Look Tonight” earned 
Honours from her assessment. Colin was presented with a 
‘gong’ and, to his surprise, upon returning to work at Eltham 
College the following week, he got another, although he has no 
idea what it is for. This event was a good experience.
Barry White



Great performance from  

Acafellas last night under 

extreme (-3 in the shade) 

conditions. Really good 

reception from the equally 

frozen audience, who loved 

Amarillo as their final 

contribution. Great evening - 

well done guys. 

Sharon & Colin P Browne 

(Observers)

Thank you so much for 
last night.  All of your 
performances were 
excellent! I thoroughly 
enjoyed the concert, and I 
hope you did too.
Merry Christmas!
Elaine Henson,Projects & 
Events Officer

Plenty of vibrato today! The sign reads 
“The Perfect Start

to Christmas” 

Barrie (on the left)
found a hairpiece very handy.
Tim (on the right)
grew his full set overnight?

Central Park 12th December 2012

The evening was dark and very cold when
                Acafellas sang,
In Central Park in Dartford, but all our chords

 still rang.
The temperature was three below, but we were

 not dismayed.
We sang Come all ye Faithful while the Sally

 Army played.

The people sang along with us and made a
 joyful sound,

While Shepherds Watched and Silent night and
 glory shone around.

Some readings about Christmas and more
 carols filled the air.

It was a truly glorious night, I'm glad that we
 went there.

We gave them Amarillo and not so strange to
 tell, 

Those happy people clapped in time, before we
 said farewell.

We Wish You a Merry Christmas was the last
 song to be sung,

And all went home in joyous mood, for all the
 songs well sung.

That cold night seemed much warmer as we
 left that happy scene.

And we would be the poorer now, if we had
 never been.

So thanks to Dartford Council for that evening
 so sublime,

Which gave me inspiration to compose this
 little rhyme.

Peter Aylett

Acafellas singout  Central Park

Wow, are you sure?   Acafellas have a gig in Central 
Park?  The famous venue of legendary concerts by 
Simon & Garfunkel, etc?  No, Central Park, Dartford.  
Oh!

“Hello John, I am in Tim Priddin's car with Jack, and 
we are in the mother of all traffic jams.  Sorry about 
this, but we will get there as soon as we can”.

We needn't have worried as the concert start was 
delayed and we were not the last 'fellas' to arrive.
So there we were, Central Park Dartford, in 
December, freezing our larynx's off, but then so was 
the hardy audience and we owed it to them to give of 
our best, which we did.  The audience was housed in a 
long marquee about 30 yards away from us, like a 
silent and rather intimidating football crowd.
We shared the evening with the Dartford Amateur 
Operatic & Dramatic Society and the Salvation Army 
Dartford Corps Band, plus readings from two 
Councillors, with all participants and audience 
combining for a selection of carols.
Colin, with his customary combination of discipline 
and impish humour, led us through ‘Silent Night’, 
‘Jingle Bells’, ‘Chestnuts Roasting on an Open Fire’, 
etc, our collective breaths rising like the smoke from 
some enormous forest fire before we, thankfully, 
arrived at our more familiar repertoire with ‘Lover 
Come Back’ and ‘Amarillo’.  The applause seemed 
slightly muted which was a little worrying until we 
realised that the audience were all wearing gloves.  
(they'd left  their football rattles and vuvuzelas at 
home).
This event should never have worked: it was at night, 
in a huge park, in December, and it was bleedin' 
freezing.  But, you know, it was all rather magical.  I 
guess that you just had to be there.

Brian Showell



The Photo - Shoot
As they had awarded us a very generous grant of £2,000 
to help finance the 'Learn to Sing course', our 
benefactors, The Co-op, requested a photo-shoot to 
publicise their organisation and to show how the grants 
were being used.  So, on the 6th December, Sally Leach, 
their South London Area committee representative, 
accompanied by photographer Paul Sanders, paid us a 
visit. It turned out to be a fun filled evening as we posed, 
on Paul's directions, for many photographs in which 
Sally appeared with the chorus, which included new 
members from the 'Learn to Sing' course who had passed 
their auditions and wished to join our Club             .
It must be stressed that the singing course is not strictly to 
gain new members for our chorus.  Students are taught 
through graphic description and demonstration on how 
the vocal mechanism is to be used when singing: that is 
part of our charitable obligation. Those who complete 
the course and  enjoy our style of singing, having passed 
an audition, are welcomed into our Club whilst others 
who have gained the knowledge but prefer other genres, 
go with our blessing to find a choir or singing group with 
which they would feel more comfortable.              .
Some of our new members are already showing 
eagerness by learning songs from our repertoire,  and are 
hoping to be on the risers with us at Convention in 
Bournemouth.  Welcome to you all, and we hope you can 
come and join in the fun and camaraderie which is all part 
of Barbershop singing.
Peter Aylett

Chairman's Corner
Well, what an amazing Festive Season we had!  Starting, 
as is traditional, with our heart warming jamboree with the 
Disabled Christian Fellowship in Sidcup, through two 
unbelievably prestigious concerts with Viva Acappella 
and the Langley Boys School, climaxing with our record 
breaking charity collection at The Glades, and taking in 
two pub sings and two outdoor sings in Dartford en route.  
Was there any time for Christmas shopping?  Is there life 
outside of Barbershop?  Perhaps the real question is 
“Would we want it any other way?”  I'm pretty sure the 
answer is a resounding “No”.

I was very proud of our performances at all these venues; I 
certainly felt we gave a good account of ourselves, and the 
audience reactions gave us good positive feedback.  
Clearly, we thrill and entertain our audiences, whether 
they be  the more knowledgeable, sophisticated variety or 
the more relaxed and casual, out-for-some-fun types.  It 
says a lot for our versatility, and especially it says a lot for 
our CD's,  that we adapt so readily to the audience in front 
of us.  Now let's do it all again in this New Year.  Acafellas 
have singouts in the pipeline, and we are all involved in a 
major performance in the quaint and exquisite setting of 
Cobham Parish Church.

As I write this article I am experiencing considerable 
excitement about the production of this Issue of “The 
Kentonian”.  It will be the first one I have read for six years 
which I have not produced myself!  We were all delighted 
by the generous and enthusiastic response to the request 
for people to take over the Editorship and, with Sam and 
Barry working together, we have an excellent team in 
place.  They have been working hard, I know, and we wish 
them every success.

-------------------------------------------------
Can I ask for everyone's help in keeping down the number of 
emails circulated to the whole chorus.  While receiving 
unwanted emails it is not a problem of plague proportions it does 
get a little out of hand at times and then becomes an irritation.  I 
would offer the following guidelines:

Only use the website facility to send a circular email if the 
content is of real substance and import.  Avoid light hearted, 
jokey type emails which contain nothing of real consequence.  If 
it's a good joke, offer it to the Editor of “The Kentonian” for 
publication.

Do not reply to an email unless it is really necessary.  If you do 
reply, then send directly to the person who wrote the email (their 
individual email address is always quoted and all you need do is 
click on it).

DO NOT SEND YOUR REPLY TO EVERYONE, by clicking 
on 'Reply All', unless you are absolutely sure that everyone 
needs to read your reply.

DO NOT SEND YOUR REPLY TO THE WEBMASTER, by 
clicking on 'Reply' as this then goes to Roger who has to forward 
it to the individual concerned.
Train yourself to look in the 'To' box before you send an email 
off, to make sure it is (only) going to the person you intend to 
receive it.                 

 David Southgate

 

 

What’s the difference between a barbershop singer 
and a pitch pipe?...................................a semitone.

What does a male quartet consist of?
............................................Three men and a tenor.

What’s the difference between a Ford dealer and a 
Chorus Director?
.................A Ford dealer can find a decent Tempo.



How to sing so others want to listen
Singing is a form of verbal communication. When 
you sing you transmit on two distinct levels: one, 
there is the song itself, a combination of the words and 
the tune; and two, there is the quality of the sound.
You can sing the right words and all the right notes 
(even in the right order!) and still make a pig's ear of 
the communication, if the quality of the sound is poor. 
Think about broadcasters: are there some whose 
voices turn you off? Think about the people you 
know: do some of them bore you to death when they 
tell you a story? That's about the quality of the sound 
they produce.
Forward placement
Now come back to singing and think about recordings 
of the same song done by different people. Why do 
you prefer one to any other? It's because of the quality 
of the sound. Compare, for example, Westminster 
Chorus with anyone else's performance of the same 
song. Two factors separate them from others: their 
precision and the 'forward placement' of their 
voices.
That forward placement creates a clean, clear sound 
and enables the harmonies that are essential to 
barbershop singing. When you get it right, four 
people can sound like ten. Get it wrong and the sound 
will be muddy. A muddy sound does not create the 
harmonics that make barbershop singing so special.
So what do we need to do?
Ringing chords
First, there is the general requirement to know the 
words and music so well that we could sing every 
song in quartet, and take responsibility for getting our 
part right. That's what I mean by 'precision'. 
Westminster Chorus maintain that precision even 
when they dance and jump in their elaborate 
choreography.
Second, we should all try to make sound in the same 
way  but not at the back of the throat, because that 
kind of (muffled) sound does not make the chords 
ring. In fact, the defining characteristic of barbershop 
singing is the ringing chord, which produces the 
overtones that enrich the sound. It happens only when 
the voices are properly balanced and tuned to one 
another.
So much for theory. How can you achieve it?
Getting started
Sing a phrase in your usual voice. Record it if you can, 
using the device you use at Barbershop rehearsals, or 
even your mobile phone, if that has a recording 
facility. Then set it aside for now.
Now hum a note and keep shifting the way you do it 
until you can feel your lips tingle. Think about where 
the sound is being produced. That's where you want to 
place your voice when you sing.

Next, turn the mmmm into eeeee, keeping your mouth 
as closed as possible, and try to maintain the vibration 
around your front teeth and nose. Alternate mmmm 
and eeee. Now try it with mmmm and aaaah, going 
back and forth and maintaining the vibration.
Do that for a few minutes. 
The next step
Take deep breath as you raise your arms high above 
your head. Breathe out as you lower your arms. Do 
that three times, then repeat the mmmm eeee and 
mmmm aaaah three times each.
Now sing the original phrase again, recording it just 
after the first recording, and play them both back. Can 
you hear a difference between the two versions?
There's more to forward placement than that, but this 
little exercise will set you on the path to sounding 
better. Just remember, you have to do it every day, for 
five minutes, no more.
Once we have everyone making sound the same way, 
we'll be able to progress to the next level and pluck the 
heartstrings of our listeners. And they will want to 
listen.
Phillip Khan-Panni

thBABS 40  Anniversary Celebrations -  2014
2014 is the 40th anniversary of the BABS 
movement and there will be many events 
throughout the year to mark the event. One of these 
is a revitalisation of the barberpole cat songs. 
BABS has decided to help every member of BABS 
to learn the correct version of the polecat songs in 
preparation for the 2014 Convention. Everyone 
knows a few of them, but how many people actually 
know the correct version of the songs.  Starting this 
month, one song will be made available as MP3 to 
every member via email each second Friday. Paper 
copies of the music will remain the responsibility of 
the clubs. The series will start with the least-known 
songs, and BABS has asked the Chorus Directors to 
spend some time in each rehearsal helping guys to 
learn the correct version of the 12 polecats.
The versions that will be available are exactly as 
published in the polecat song book, and no other 
version is “allowed”. This is to avoid the 5 and 6 
part chords that often result when guys sing in the 
afterglow or at the bar. Recordings have been done 
by Tim Waurick and can be taken to be the 
definitive article.
Suffice to say that we will spend some time on the 
songs as far as we can in rehearsal. Issue one is due 

th
next Friday 11  January.
Mike Corr



Directors’ Academy 2013 - CD report
I attended the 2013 Directors’ academy weekend of 5 

January with Mark Hale as guest presenter. Mark is 

something of a barbershop hero  - Director of Masters of 

Harmony, gold medallist baritone with Michigan Jake, 

great arranger and a great communicator.

Learning Styles

Interestingly he did a session on learning styles and 

since what he talked about was pretty much the same 

as I was going to prepare for “The Kentonian”, I'll use 

his ideas as he applies some useful techniques. This is 

a summary of the session.

Basically he described that there are three learning 

styles but we don't choose to be one way or the other - 

it's just the way we are:

1. Those that “get it” immediately

2. Those that are the thinkers/analysers; they 

want as much information as possible, and

3. The mimics - you do it first then I'll do it

1. Auditory learners: Although they “get it” 

quickly, they often block the CD and keep 

asking questions

2. Proprioceptive: these thinkers and feelers 

need to participate in order to learn

3. Mimics - he does it and mimics you so well 

that you think he's got it. But when you come 

to do it again, they can't do it. The activity, the 

model comes from you as the CD or coach 

and not from them. These guys need to build 

muscle memory for them to learn it.

Dealing with personalities and relationships

Right Way  -  Everything on a club night needs to be 

done the RIGHT WAY. This perfectionist is rarely 

satisfied. They often don't enjoy success because they  

just want to “get it right”

Easy way  -  They don't like conflict, don't want to be 

blamed; they are often  not assertive and do not want to 

challenge themselves

FUN GUYS - just want to have a laugh on Thursdays 

and at every performance - regardless of the 

consequences and the quality of the singing

MY WAY  -  These guys need validation, may try to 

take over and feel they have to have their opinion heard. 

So how do you help each type get what they need? It is 

fairly universally accepted that comments and 

questions from the risers are disruptive; in fact Mark 

Hale forbids it, but suggests allocating time to 

comment, but not from the risers, or questions can be 

passed to part leaders or assistant CD. The thing is that if 

we just keep siging then most of the issues will be 

resolved anyway. 

For a chorus to improve, the CD has very little input 

(believe it or not!!) but needs to institute a few rules that 

are applied consistently. Seems that every year I say 

“You've said you want to improve” ... well  this is how 

we can do it! So it's not surprising that most CDs and 

their choruses are saying pretty much the same thing.

Seven ways of teaching something
Different people have different preferences for teaching 

or being taught. Most people will respond best to a 

mixture of different styles

1. COMMAND  tell them what to do,  sing an 

OHH … but be creative.

2. FOLLOW THE LEADER  do it like this … 

then do it back to check understanding and 

learning

3. GUIDED IMAGERY  use of a metaphor; 

imagine the music running like a river, no 

boulders; stay on top of the note  imagine that 

you are walking on water, stay on top by 

sheer effort of will or you'll drown.

4. GROUP  activity-centred actions around each 

part or section of music, doing something 

physical; e.g. stand back to back, link arms to 

connect with the fellows, or with the rhythm 

of the song, hop on one leg, side step, use a 

rubber band to feel tension and release in the 

phrases of a song.

5. FOCUSSED AWARENESS - draw attention 

to just ONE aspect; concentration, breath 

support, keep the pitch up

6. RECIPROCAL  -  Take a subset of the 

chorus, or part; they sing a phrase and ask for 

feedback from the rest of the part or chorus. 

Repeat; now have they improved?

7. GUIDED DISCOVERY  -  This leads to the 

highest level of understanding. E.g. … what 

can you do to improve the emotion of this 

passage?  Suggestions submitted could be  

elongate the vowel , make a bigger pause 

here…etc. The aim is for the guys to come up 

with the response. This works better in small 

groups as every member has to feel that the 

ideas are theirs and that there is a sharing in 

the answer to the challenge. 

But fixing one thing can often cause a problem in 

My way Right way

FUN!! Easy way



another area  or the same part of the song. Points 1-7 

above are of varying difficulty to make work, with 7 

probably being the most difficult. The challenge is to 

know what you want to achieve, and to choose 

techniques appropriate for the challenge and for the 

chorus.

Questions and Answers

Older Voices

As guys get older vibrato becomes more pronounced 

and may develop into a tremolo. Vibrato is a slight 

wavering of pitch as when the violinist moves the finger 

over the string to produce a note with a bit more colour 

than a straight sine-wave type sound. Sometimes I ask 

for this but for the most part, with barbershop, we look 

for a more pure or straight sound to maximise the 

chances of expanded sound. For those not sure what this 

is  it means that if four voices sing the correct tuned note 

with the same vowel shape at the same time, the 4 notes 

overlap and the sound waves create overtones, higher 

(but can be lower) notes which are there to an initiated 

and keen ear, but nobody is actively singing them. The 

vibrato can move into a tremolo in which the volume of 

the sound changes and also affects the tuning of the note. 

(Remember the lion in the film “The Wizard of Oz” 

when he sings …”If I was the King of the Forest”.)

The solution, as with many things in singing, is in the 

breathing. Mark Hale says that barbershoppers do not 

breathe half as much as they should! So:

Increase your breathing:  you do not need to try to sing 

all the way to the end of the phrase by yourself.  Breathe 

on an open vowel then come back in at an appropriate 

moment.

Remember, a breath is for the singer; a rest is for the 

audience.

The stack

Many different ways to arrange the stack.  Mark 

suggests the following:

1. Starting point for most is to map the voice 

colour for each singer:  1 = thin sound; 3 = 

big and growly.  

2. Similar colour voices need to stand next to 

each other

3. Place the better singers together and the 

weaker singers will up their game

4. Distinctive voices:  make them aware of this 

and give cues to alter the sound

5. The chosen choral style is somewhere 

between over-bright and throaty.

The aim is for each section to produce a uniform sound. 

Imagine that you are singing into a sheet to produce a 

sheet of sound; you want to sing TO it but not 

THROUGH the sheet.

Up-tunes

Fast moving up-tunes MUST have some definite 

presentation effects.  A fast or frantic up-tune will leave 

the audience strung out or exhausted if there is no 

choreo to add meaning. Doesn't need to be masses, so 

we will look at what we need to do for “Lies Medley”. 

The CD is the visionary but needs others to design it and 

teach it. So we will resurrect the Presentation team 

which will be a sub-set of the Music Team. Once the 

song is learned and performance is in the groove, the CD 

should just get out of the way:  the tempo will deliver it. 

I'll just direct volume and emotion.

Singing Flat

Assuming that posture is good, or has been corrected 

and the singer is able to deliver the correct emotional 

message, i.e. sing with conviction and believability:

1. Hear AND think HIGH  Jim Clancy visions 

of helium balloons tied to the notes. The 

devil will pull you DOWN

2. Concentration  Champions sing HIGH into 

the head, the sound sits HIGH in the head

3. Apply feelings of lightness, the sound is on an 

escalator

4. CD directs with a springing uplift in the 

downbeat

5. Give positive feedback every 15 minutes.

Expectations of the Chorus that the CD has a right 

to

To be on time  I'm on time; lateness is NOT okay 

(relevant reasons excepted)

A warm-up team.  I'll set a list of goals for each week for 

warm-up and teach a team to deliver your own ideas and 

from the series of warm-ups I have used for the past few 

years. So, let's have around 8 volunteers led by Colin.

A chorus will rise to the expectations.

CD Contracts: Many top level clubs now have paid-for 

CDs. I have no interest in this,; it's enough that the Club 

pays my BABS subs each year. The Strategic Plan 

drafted by Phil K-P, David S. and myself last year 

should be revisited and followed up. 

The Music Team are responsible for “product 

development”  rehearsals, performance, recordings, 

singer improvement

The Management Team or “Exec” are responsible to 

promote the Club, to get chances to perform and to get 

new members. The Exec does not need the CD as a 

member; without the CD they can do what they do 

without encumbrance. (Not sure DS will agree with this 

but he has separated the management from the music 

and this isn’t a bad thing once the strategic plan has been 

agreed)

The Club Members -  Recognise that the Club has at 



least three types of members and many people will be 

made up from a combination of these types:

Achievers: those who want to win, to sell-out shows, to 

become better singers.

Socialisers: those who want to be part of something, to 

make friends and to spend time with them.

Joiners: Those who want to be part of a group, don't look 

at the music week to week and don't socialise very much 

either.

So , we are an  “X” Club, an “X” group and therefore we 

recruit or attract “X” type of people. This is important as 

the image you show will affect the type of people who 

want to join the Club.

If you want to be successful, you have to be willing to 

feel BAD if you don't do well. You need a goal in order to 

be able to say or see that change is happening, to see how 

you rate against peer Clubs. Agreeing to be a member of 

the chorus means that if you can't do singouts then you 

can't really be a member of the Club. Many Clubs now 

have a member Agreement  to join rehearsals, learn the 

songs, join in to support Club activities, join in to 

support sub-groups and to attend sing-outs.

So, it was reassuring that there was loads that he talked 

about that I do whilst in front of the Chorus, and that we 

do as a Club. But I recognise that there is more we can be 

doing, there are things that I should be doing LESS of. 

This year I must resurrect the music team subgroups I 

drafted last year (or was it the year before?), especially 

Warm-Up crew, Presentation Team, Singer and Song 

assessment and Support teams…

The key is that no one person can do this alone:  you 

have to do it with people and we do have PEOPLE! Fun, 

competition, great singing and these great Thursday 

nights give you something to look forward to. But, it is 

what YOU want to make it. Don't hide your ideas, 

wants, energy, skills and aspirations! We are a big Club 

and there's something for everyone to get involved in to 

help make it a shared Club to share visions and the work 

load. YOUR Club needs YOU.

Cheers chums

Mike

HOLLAND
After much deliberation I have made necessary 
application to the invite! So chaps, we go again to 
Holland! This will be a good 'un for the new members. So 
make a note in your diaries, although the festival is on the 
27th & 28th we will leave Orpington on the 26th and come 
back 29th -3 nights away.
This time on our return we WILL be stopping off at either 
Bruges or Ghent and maybe doing a small 'concert' for the 
locals (more on this later!)
The 50 seater coach is booked so all we need now is to fill 
it! Names please!!  
Bob Gilbert

SUPPORTERS’ CORNER
Although announced at chorus on January 3rd, several 
members may not have heard the following messages. 
Stewart Lawson, a past long term member of the chorus , sent 
his best wishes to all the Club and  the daughter and son in law 
of another long term member the late Arthur Jermin, sent their 
good wishes to the chorus. 
It will soon be subs time for the Supporters’ club members at 
£7 per year, per person, this includes a copy of “The 
Kentonian” and reduced ticket prices to functions organised 
by the Supporters.
If there are any potential new members, Brenda Newman on 
01689 859359 would be pleased to hear from you.
We would like to hear from anyone willing to help with tea 
making on Club night. All the supplies are there and the rota is 
very flexible. THANK YOU
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Kentones Diary Dates
Date Time Venue Function
Sat 2 Feb 6 pm St. Mary Magdalene Church,. Cobham

Sat 23 Mar T.B.A. The Shirley Hall. The Precincts, Top Choir of Kent
(Subject to outcome of audition) Canterbury  CT1 2ES Competition

Fri 3rd to Mon 6th May Bournemouth Annual Convention

Acafellas Diary Dates
Date Time Venue Function

Wed 20 Mar 2.30 for 3 pm Azelia Hall, Shrewsbury Rd, Beckenham Beckenham Social 
BR3 4DA Club for the Blind
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Chorus Director   -   Colin Couves

Meetings - Alternate Mondays 10.00 am to 12 noon at The Scout Hut, Goddington Lane, Orpington.

Acafellas

ARE YOU INTERESTED IN MEMBERSHIP OF THE KENTONES -  ACAFELLAS OR SUPPORTERS’ CLUB?
DO YOU NEED ENTERTAINMENT FOR AN EVENT OR FUNCTION? 

PLEASE VISIT OUR WEBSITE AT WWW.THEKENTONES.ORG  FOR INFORMATION.

ARE YOU INTERESTED IN MEMBERSHIP OF THE KENTONES -  ACAFELLAS OR SUPPORTERS’ CLUB?
DO YOU NEED ENTERTAINMENT FOR AN EVENT OR FUNCTION? 

PLEASE VISIT OUR WEBSITE AT FOR INFORMATIONWWW.THEKENTONES.ORG  .


